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Fenomenalni violoncellista Mario Brunello
a hudba v retézech socialistického realismu

Slovenska filharmonie se 21. brezna 2025 ponorila do hudebniho svéta
socialistického realismu. Poté, co Sostakovi¢ova kratka suita rozvinula
Cervené platno doby, Mario Brunello violoncellem presvédcil divaky o svém
talentu v dile Mieczystawa Weinberga. Na zavér se dirigent Daniel Raiskin
rozloucil silnou Patou symfonii Sergeje Prokofjeva, v niz se misila radost z
konce valky s téZkou notou skladatelova Zivota.
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Slovenskd filharmonie: Sostakovi¢ Weinberg Prokofiev, 21. biezna 2025, Koncertni siii Slovenské filharmonie
Mario Brunello a Slovenskd filharmonie (foto Jdn Lukds)
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Slovenska filharmonie drZela divaky v napéti od prvnich téni

Suita z opery Lady Macbeth Mcenského Ujezdu, vybér ze stejnojmenné opery Dmitrije
Sostakovice, drzi divaka v napéti uz od prvnich ténfi. V. mnohém mi to pfipominalo upoutavku
filmu z 90. let, kde béhem nékolika malo minut vidite avod ve stylu in medias res, zapletku,
radostné chvile ¢i utrapy hlavnich postav, a na konci vSechno dobre dopadne.

Slovenska filharmonie uvedla koncertni vecer s velkou energii. Zestové nastroje podchytily
kracejici rytmus s groteskni hravosti a stupfiovitou melodii efektné vybrousily v ostrych tédnech.
Dirigent Daniel Raiskin ptisobil jako ten kamarad, ktery dokaZe i obycejny piibéh vypravét s
takovym zaujetim a gestikulaci, Ze mate pocit, jako by mluvil o nejvétsi Zivotni udalosti. Mélo to
pozitivni efekt - hraci orchestru se nechali jeho energii unaset. Raiskin i v dalsich skladbach
plsobil jako katalyzator pasazi, které meély v kompozici klicové postaveni, aniz by vytvoril
ruSivy kontrast.

Mario Brunello se ponoril do hudby s pokorou a preciznosti

Koncert pro violoncello a orchestr Mieczystawa Weinberga zacal hrejivym smyccovym
pulzovanim prvni véty Adagio, do které Mario Brunello vstoupil velmi plynule tichym, avsak ne
prili§ uplakanym narkem. Nebylo to stéZovani si na utrpeni, ale svédectvi o ném. Na rozdil od
dila Sostakovice a nasledujiciho Prokofjeva se Weinberg nechal lyricky unést. Nebal se ani
aplikovat elementy Zidovského hudebniho svéta.

Ve druhé vété Adagio se Brunello ponofril do pozitivnéjSiho vypravéni ponurych melodif - jako
kdy?z slySite rezignovany hlas, v némz vSak stale zni jiskra nadéje. Z rytmického vinéni orchestru
se vynorila trubka Lubomira Kamenského. Velmi rozhodné vystoupil s melodickym
argumentem, ktery rozpoutal bouflivou diskuzi nastroju.

Treti vétu Allegro uvedly kontrabasy, které na svych bedrech nesly celou smyc¢covou sekci.
Nejen v této vété vstupovaly do dila flétny, které si na svém vysluni udrZely zcela rovnocenné
postaveni s violoncellem. Byly jako dtlezity partner, jehoZ pozitivni pohled na svét je klicovy
pro to, abychom zcela nepropadli beznadéji. Brunello i ve virtu6znéjsich pasazich zistal
zkuSenym mistrem, ktery expresivitu a okazalost vyménil za soustiedénou oddanost kazdému
tonu.

Ve Ctvrté vété Allegro se rozedniva jako po bouice a orchestr spolu se sélistou postupné
charakteristicky svit zanikal. Raiskin jako by se snaZil dirigovat odevzdanim emoce, z
profesionality vSak neslevil. Velmi plisobivé dovedl hrace k pokojnému zakonceni a jako na
tenké vrstvé pevného skla doznély posledni smycce.

Vrely potlesk publika nezlstal bez odezvy a Brunello jeSté pridal kratké
Weinbergovo Preludium ¢. 21, vénované Sostakovicovi (cituje téma ze Sostakovi¢ova Koncertu



pro violoncello ¢. 1). Druhym pridavkem pak unesl publikum do Arménie pisni Havun Havun. Za
zvuku basového bourdonu smyc¢ct se jeho violoncello rozeznélo jako tradi¢ni arménsky duduk
a témér nerozeznatelné imitovalo jeho typické ozdoby i zabarveni. Okouzlené publikum se
zatajenym dechem vyckavalo se zavérecnym potleskem aZ do doznéni posledniho ténu a jeho
ozvény.
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Sostakovi¢ Weinberg Prokofiev, 21. bi'ezna 2025, Koncertni siti Slovenské filharmonie
Mario Brunello, Daniel Raiskin a Slovenskd filharmonie (foto Jdn Lukds)

Daniel Raiskin zavér vecera protancil

Padta symfonie Sergeje Prokofjeva se zmita v kontrastech skladatelova osudu a dobové nalady,
kdyZ se blizZil konec druhé svétové valky. Andante velmi zpévné oteviely flétny s fagotem a téma
rychle prevzal orchestr. Vzdy, kdyZ se zdalo, Ze dilo vyvrcholi v bouflivou oslavu, ndhle spadlo.
Jako pri vétném ocekavani pozitivni zpravy, kterd neptichazi. Véta konc¢i tézkopadnymi
vybuchy, v nichZ se Zestovym nastrojim uspésné darilo lamentaci prohlubovat.

Uvodni téma véty Allegro marcato predal klarinet s ne zcela jistym nastupem, ale pozdéji ziskal
potiebnou pevnost. Hravy charakter tématu je aplikovany v celé vété, dokud duet hoboje a
klarinetu se zvu¢nou mystikou tuto motivickou praci neprerusil.

Ve treti vété Adagio se jako morseovka rozeznély harfa, klavir a klarinety a zachovaly velmi
poutavou akcentovanou linearnost. Nékdy se vSak stavalo, Ze hluboka symfonicka procitnuti a
dynamické navaly byly natolik vazné, Ze se vytracel typicky prokofjevovsky sarkasmus.

Posledni véta Allegro giocoso divaka zpocatku oklamala rannimi melodiemi probouzejiciho se
svéta. Ty vSak netrvaly dlouho a zacala rytmicka i dynamicka gradace s hobojem, ktery predal
radostné téma orchestru. Dirigent Daniel Raiskin vedl orchestr témér tane¢nimi kroky. To
uvolnilo mnoho hrac¢i natolik, Ze se ve volnych chvilich rytmicky pohupovali s nim. Poutavy
zavér, ve kterém jako na zaseklé desce ocekavate konec, ktery neprichazi, zanechal publikum

vdécéné ohromené.
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Slovenskd filharmonie: Sostakovi¢ Weinberg Prokofiev
21. brezna 2025, 19:00 hodin
Koncertni siri Slovenské filharmonie

Program

Dmitrij Sostakovi¢: Suita z opery Lady Macbeth Mcenského tijezdu, op. 29a
Mieczystaw Weinberg: Koncert pro violoncello a orchestr, op. 43

Sergej Prokofjev: Symfonie ¢. 5 B dur, op. 100

U¢inkujici

Mario Brunello - violoncello
Slovenskada filharmonie
Daniel Raiskin - dirigent

English Translation: Phenomenal Cellist Mario Brunello
and Music in the Chains of Socialist Realism

On March 21, 2025, the Slovak Philharmonic immersed itself in the musical world of socialist
realism. After Shostakovich’s short suite unfurled the red curtain of the era, Mario Brunello
captivated the audience with his cello performance of Mieczystaw Weinberg's work. The
evening concluded with conductor Daniel Raiskin leading a powerful rendition of Sergei
Prokofiev’s Fifth Symphony, where the joy of war’s end intertwined with the heavy undertones
of the composer’s life.

The Slovak Philharmonic Held the Audience in Suspense from the First
Notes

The suite from Lady Macbeth of the Mtsensk District, taken from Dmitri Shostakovich’s opera of
the same name, grips the audience from the very first notes. It reminded me of a 90s film
trailer—within a few minutes, you experience an in medias res opening, a plot twist, moments
of joy or hardship for the main characters, and an eventual resolution.

The Slovak Philharmonic launched the concert with great energy. The brass section captured
the marching rhythm with grotesque playfulness, while the layered melody was sharply honed
into piercing tones. Conductor Daniel Raiskin was like that friend who can turn even an
ordinary story into an extraordinary tale, with enthusiasm and expressive gestures that make
it feel like the most significant event of a lifetime. His passion had a contagious effect—the
orchestra members were carried away by his energy. Throughout the program, Raiskin acted
as a catalyst for the most crucial passages, enhancing their significance without disrupting the
overall balance.



Mario Brunello Immersed Himself in the Music with Humility and Precision

Mieczystaw Weinberg'’s Cello Concerto opened with a warm, pulsing string introduction
in the first movement, Adagio. Mario Brunello entered seamlessly with a quiet yet
controlled lament—not a complaint of suffering, but a testimony to it. Unlike the works
of Shostakovich and Prokofiev that followed, Weinberg allowed himself to be carried
away by lyricism, unafraid to incorporate elements of Jewish musical traditions.

In the second movement, Adagio, Brunello delved into a more hopeful narrative of
sombre melodies - like a resigned voice that still carries a spark of hope. From the
orchestra’s rhythmic waves, Lubomir Kamensky’s trumpet emerged decisively, offering
a melodic argument that sparked a stormy dialogue among the instruments.

The third movement, Allegro, was introduced by the double basses, carrying the entire
string section on their shoulders. In this movement, the flutes played an especially
prominent role, standing on equal footing with the cello. They acted as an important
partner, whose optimistic outlook prevented the music from descending entirely into
despair. Even in the more virtuosic passages, Brunello remained a masterful interpreter,
favouring concentrated dedication over expressive flamboyance.

The fourth movement, Allegro, signalled the dawn after a storm, with the orchestra and
soloist gradually shifting toward a more optimistic tone. Unfortunately, the French horns
occasionally got lost, their characteristic brightness fading. Raiskin conducted as if
surrendering to the music’s emotion, yet his professionalism remained intact. With great
sensitivity, he guided the players toward a peaceful conclusion, where the final string
notes echoed like sound waves gently fading on a thin layer of glass.

The audience’s warm applause was met with an encore—Brunello performed Prelude
No. 21 by Weinberg, a piece dedicated to Shostakovich that quotes a theme from his Cello
Concerto No. 1. For his second encore, he transported the audience to Armenia with the
song Havun Havun. Accompanied by a deep bass drone from the strings, Brunello’s cello
resonated like a traditional Armenian duduk, almost indistinguishably mimicking its
characteristic ornaments and timbre. The enchanted audience held its breath, waiting
for the final note and its lingering echo before erupting into applause.

Daniel Raiskin Danced Through the Finale

Sergei Prokofiev’s Fifth Symphony sways between the contrasts of the composer’s fate and the
historical atmosphere at the end of World War II. The Andante movement opened with lyrical
flutes and bassoons before the orchestra swiftly took over the theme. Just when the piece
seemed to build toward a triumphant celebration, it suddenly collapsed—Ilike the endless
anticipation of good news that never arrives. The movement ended with heavy outbursts,
where the brass section successfully deepened the lament.



The second movement, Allegro marcato, began with a hesitant clarinet entry that soon gained
confidence. The movement’s playful character persisted until a striking moment—a mystical-
sounding oboe and clarinet duet that interrupted the thematic development.

In the third movement, Adagio, the harp, piano, and clarinets pulsed like Morse code,
maintaining an entrancing rhythmic linearity. At times, however, the deeply symphonic
awakenings and dynamic surges were so grave that Prokofiev’s signature sarcasm faded into
the background.

The final movement, Allegro giocoso, initially deceived the audience with gentle morning
melodies, evoking the awakening of the world. But this serenity was short-lived as rhythmic
and dynamic intensifications took hold. The oboe passed a joyful theme to the orchestra, and
conductor Daniel Raiskin led them with an almost dance-like motion. This liberated many
musicians, who swayed rhythmically with him during moments of rest. The gripping finale,
where the music lingered like a stuck record, left the audience in awe, grateful for an evening
of extraordinary performances.
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