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★★★★☆ 
 

 

ABO/Koopman review  

A single-minded and quixotic concert 

 
The Dutch harpsichordist Ton Koopman celebrates his 80th birthday at the Wigmore 

Hall, with an ebullient evening of Telemann and the Amsterdam Baroque Orchestra. 

 

 
Ton Koopman at the harpsichord with the violinist Catherine Manson, the cellist Robert Smith 

and the oboist Antoine Torunczyk 
 

The Dutch harpsichordist and baroque-music conductor Ton Koopman never does things by 

halves. Decades ago, he embarked on a mission to record all of Bach's 200-odd surviving 

cantatas. When his record label pulled the plug halfway through he took out a loan and started 

his own company, Antoine Marchand (his name in French), to finish it. Then he decided to 

record every note of every work - choral and instrumental - written by Bach's prolific 

forerunner, Dietrich Buxtehude. That's a mountain of notes, but he did it. 

So one expected something single-minded and quixotic for this, his 80th birthday celebration, 

performed with soloists from the Amsterdam Baroque Orchestra, the ensemble that has 

accompanied him on his epic musical journeys for 45 years. He didn't disappoint. The 



 

 

programme, played to a packed Wigmore Hall, comprised nothing but the instrumental music 

of Georg Philipp Telemann, Bach's slightly older contemporary. 

I must admit that after the first two hours, my feelings about Telemann were rather like what 

Mr Bennet feels about his daughter's piano-playing in Pride and Prejudice: "You have delighted 

us long enough." Koopman, on the other hand, seemed as if he was settling in for an all-nighter. 

After tinkling the harpsichord for a solo sonata, three quartets, and five trio sonatas, with up to 

seven movements in each of them, he looked as fresh as a daisy. 

One couldn't fault his ebullient and polished playing, nor that of his companions - particularly 

the bassoonist Wouter Verschuren, violinist Catherine Manson, and hard-working gamba 

player Robert Smith. They displayed not just virtuosic command of their period instruments 

but pungent character as well. The lines were wittily ornamented, speeds sometimes hair-

raising, dynamics effectively varied. 

And to be fair they made a good case for Telemann's urbane, endlessly inventive music, which 

doesn't have Bach's intellectual density but does have lots of unexpected twists and turns, with 

surprising interjections of folk-like dances and sometimes a sinuously chromatic wistfulness. 

Perhaps performing all of Telemann will be Koopman's big project for his ninth decade. If so, it 

will certainly keep him busy. With upwards of 3,000 pieces to his name, the mighty Hamburger 

composed more than Bach, Handel, Vivaldi and Mozart combined. 
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https://www.thetimes.com/culture/classical-opera/article/amsterdam-baroque-orchestra-ton-koopman-review-0l9ck98cn

