
AMC – ARTISTS MANAGEMENT COMPANY s.r.l. unipersonale  
Via dell’Esperanto, 1/C 
37135 Verona, Italia                   Tel. (+39) 045 8014041, fax (+39) 045 8014980  

              office@amcmusic.com      www.amcmusic.com  
                                                                                                          Cod. fisc./P. IVA  04119540237     

 

Alexandra Dovgan 

Recital in Tokyo, Kioi Hall 

12 February 2025 

Miyajima Kiwami – 13/02/2025 
 

Alexandra Dovgan Piano Recital 

 

 
Since September 2022, this is Alexandra Dovgan's second visit to Japan. 

 

The performance in Japan of Aleksandra Dovgan, who is attracting attention as a genius 

pianist, shows her growth. 

I listened to a recital by pianist Alexandra Dovgan, who turns 18 this year. This is her second 

visit to Japan since September 2022. I also listened to her previous performance and wrote a 

review for Classic Navi, which was published on the Mainichi Shimbun news site "Mainichi.jp" 

at the time. ( Encore: Maisky, Kavakos, Dovgan Autumn Recital All-at-once Report | Mainichi 

Shimbun ) When I reread it, I found that she wrote, "The performance style was straightforward 

(omitted) and what surprised me most was the tone. At such a young age, she had a sound that 

was unique to her. (omitted) Perhaps it could be said that her sound had a sharp and dignified 

presence." 

In the two and a half years since then, Dovgan has made remarkable progress. The first half of 

the program was Beethoven and Schumann's works, as in the previous concert, and the second 

https://mainichi.jp/articles/20221201/org/00m/200/001000d
https://mainichi.jp/articles/20221201/org/00m/200/001000d


half was all Chopin, but this time he chose Russian works by Rachmaninoff and Prokofiev, also 

in D minor. 

The change was clear from the beginning of the first piece, Beethoven's Sonata No. 31. The 

variety of tones had become more diverse. While her dignified presence was still intact, she also 

added a softer and deeper tone. In addition to fully expressing Beethoven's unique sense of 

structure, the addition of new colors to her "sound palette" seemed to broaden her range of 

expression. In the second piece, Schumann's Sonata, the beautifully uniform and elegant flow 

of the notes in the fast passages left a strong impression. This must be a new style of expression 

that she has honed over the past two and a half years. In the third encore, Chopin's Waltz, she 

also showed off her elegant flow of the notes by suddenly accelerating (gradually speeding up) 

in a section with a series of fine notes. 

In the second half of the concert, she played Rachmaninoff's "Variations on a Theme by Corelli," 

skillfully switching between powerful fortissimo and delicate pianissimo, which was hard to 

imagine given her slim figure, and her performance showed her willingness to carry on the 

tradition of lyrical Russian pianism. 

In Prokofiev's Sonata, the profoundness of the low-register chords against the scale-like main 

melody, and the eerie atmosphere that was created from them, suggested that she was 

challenging the piece with a strong desire to deepen her interpretation. 

The dynamism of Beethoven's Rondo a Capriccio, the colorfulness of Rachmaninoff's sound 

painting, and the beauty of the grain of the Chopin mentioned above, which were performed as 

an encore, reaffirmed her growth that she showed in the regular program. 

 

 
Dovgan's performance had clearly changed since her previous visit to Japan,  

showing remarkable growth. 

 



Performance Data 

Alexandra Dovgan Piano Recital 

February 12th (Wed) 19:00 Kioi Hall 

Piano: Alexandra Dovgan 

Program 

Beethoven: Piano Sonata No. 31 in A-flat major, Op. 110 

Schumann: Piano Sonata No. 2 in G minor, Op. 22 

Rachmaninoff: Variations on a Theme by Corelli in D minor, Op. 42 

Prokofiev: Piano Sonata No. 2 in D minor, Op. 14 

Encore 

Beethoven: Rondo a Capriccio in G major, Op.129 "Rage over lost pennies" 

Rachmaninoff: Pictures of Sound, Op.33-5 

Chopin: Waltz No.7 in C sharp minor, Op.64-2 

 
 

https://classicnavi.jp/newsflash/post-27883/ 
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