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Marco Bprggreve

Artist in residence Ton Koopman conducted the Cleveland Orchestra
Thursday in a Baroque program featuring works by Mozart,
Boccherini, Locatelli, and J.C.F. Bach.
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By Special to The Plain Dealer 

Thursday night marked the first time the Cleveland Orchestra

has played Mozart's "Eine kleine Nachtmusik" in thirty-four

years at a regular subscription concert. Lorin Maazel

conducted it in May of 1978, but while the music has been

absent from Severance Hall for a generation, its near-

ubiquity in the culture at large meant that guest conductor

Ton Koopman's task was to make it fresh and, if possible,

new.

The first two movements of Mozart's crowd-pleaser began

well enough, with Koopman eliciting an extraordinary

lightness of touch, thoughtful phrasing and perfect

transparency of sound. The Minuet and concluding Rondo,

however, were where Koopman's approach really took off,

with a deliriously fast tempo for the Minuet, turning it into a

swooping waltz that threatened to fly off its tether, and an

even faster Rondo, which the 25 or so string players onstage

navigated with perfect articulation and aplomb.

Dutch early music specialist Koopman is midway through his

three-year tenure as artist in residence with the Cleveland

Orchestra, and his engaging and energetic presence is a

welcome one on Severance Hall's podium. There was a

curatorial air to this weekend's concerts, which for the most

part presented music by unfamiliar composers or, in the case

of Mozart's Symphony No. 31, "Paris," a less-often-heard

work by a composer we think we know better than we

actually do.

The program opened with the "Introduttione Teatrale" in D

major by Italian Baroque master Pietro Antonio Locatelli. It's

an attractive if lightweight piece that has its say in under five

minutes, and amply demonstrated that the Cleveland
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What: Ton Koopman conducts works by Mozart, Boccherini,

Locatelli and J.C.F. Bach.

When: 8 p.m. Saturday, May 5.

Where: Severance Hall, 11001 Euclid Ave., Cleveland.

Tickets: $38-$124. Call  or visit

clevelandorchestra.com

Orchestra is first-rate in early-music performance.

Principal cellist Mark Kosower was nimble and expressive in

Luigi Boccherini's Cello Concerto No. 6 in D major. Boccherini

was himself a virtuoso cellist (also a fine guitarist), and he

set many challenges for the soloist in this concerto, including

an opening gambit set in the uppermost register of the cello.

Kosower met the challenges with supreme ease. His

performance was all the more impressive for its discreet

understatement, and he caught the spirit of Boccherini's hybrid Italian-Spanish style perfectly.

The biggest surprise of the evening was the Symphony No. 20 in B-flat major by Johann Christoph Friedrich Bach, one of the

least-known sons of the great Cantor of Leipzig. Here the forces were nudged up toward 35 players with the addition of half a

dozen winds. 

J.C.F.'s symphony is a marvel of invention, ingenuity and delightful eccentricity, with a concluding Rondo based on a theme

that must surely be a folk dance. There was much for the flutist to do, especially in the first movement, and Joshua Smith was

outstanding on his own and in musical dialogue with his fellow wind players.

Mozart's Symphony No. 31, "Paris," a trumpet-and-drum extravaganza written to please Parisian audiences of 1778, concluded

the evening on a festive note. Koopman led a lively, albeit straightforward reading of this score, which is long on bright

sonority but maybe just a little bit short on musical depth. -- Mark Satola

Satola is a freelance writer in Shaker Heights who works as an announcer for WCLV FM/104.9. To reach Mark Satola:

entertainment@plaind.com
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